




Good Evening...
On behalf of all the Trustees, I bid you a very warm welcome to Shakespeare at The George and our
performance of The Winter’s Tale. Tonight, we invite you to take your seat and be transported to a different
time and place.  The play, The Winter’s Tale, contains that most famous Shakespearean stage direction: ‘Exit,
pursued by a bear.’ This evening’s play is performed for you and we hope you enjoy our production of this
Shakespearean comedy.

We have been staging Shakespeare’s plays in the Jacobean courtyard at The George Hotel since 1959 and this is
our fortieth production.  As a well established charitable trust, we have over the years made various awards of
money to support individuals to further their dramatic careers.  These have usually been to members of the
various casts who have looked to continue their passion for drama at stage school, including from last year’s
performance of A Midsummer Night’s Dream, Kate Batters, Victoria Bays and Adam Pergande.  We hope to
continue this fine tradition in the years to come.

This has been another year of change for Shakespeare at The George, and it was with great sorrow and regret
that we saw the death of Mo Pearce, who was a Trustee for many years, and had been Chairman of the Trust
since 2004. She was creative director for a number of our productions and willingly supported less experienced
directors.  She will be sorely missed for her unwavering commitment, expertise and enthusiasm.  In Mo’s
memory and to honour her long and tireless work for the Trust we have established a Bursary in her memory
and details of this can be found in the programme.  

There are several people that I personally wish to thank including our Patron, Dame Norma Major, whose
unstinting support is very much appreciated. Also thanks to my fellow Trustees and their long suffering families
for all their valuable work and dedication, not only during the two weeks of the production, but also for the
work they do during the other fifty weeks of the year to keep the Trust running. Last, but by no means least a
special mention and thanks to this year’s director, John Shippey and his cast for their constant hard work
throughout all the rehearsals and the eleven performances. 

However, none of this would be possible without the tremendous and on-going support we receive from Tim
and Claire, the managers of The George Hotel and all their staff.  We also owe a debt of gratitude to Greene
King who again are allowing us the use of their premises.  Therefore, on behalf of all the Trustees, I express our
deep and sincere thanks and look forward to working together in the years to come.

We are sure that you will enjoy this year’s production in which the actors, supporting crew and the unique
setting will this evening quickly transport you to the kingdoms of Sicilia and Bohemia…

Julie Pope
Chairman of Trustees, Shakespeare at The George





A Message from our Patron
Dame Norma Major DBE

Thank you for supporting the 2008 production of Shakespeare at
The George.

It was a great privilege to be invited to become Patron of this very
worthy Charity. Every year sees a different aspect of Shakespeare’s
work. This year’s production of “The Winter’s Tale” will be no
exception.

There cannot be many towns in the Country that can boast such a
venue for Shakespeare as that of The George.  In this respect
Huntingdon is unique.  The magnificent Courtyard with its Jacobean
wing lends itself to our productions with an atmosphere that takes
us back in time some 450 years.

Next year we will be celebrating the 50th Shakespearian production which I am already looking forward to.
I would like to pay tribute to all those who have played a part in making these productions so memorable.
The list is long and it is impossible to thank everyone personally but I would specially like to acknowledge
Mo Pearce who died last year.  Mo was an inspiration and the tribute by Graham Pearce elsewhere in this
programme will give you an insight into her work for the Charity.  Mo’s contribution to the Trust has been
recognised through a Bursary scheme which will help players to maximise their potential.  She is greatly missed
but will always be remembered with affection and admiration.

It is true that “Shakespeare at The George” has given Huntingdon a degree of international status! People
come from far and wide to support the event, even from across the Atlantic. Most of the tickets for all the
performances are sold well in advance of the Box Office opening, a sure sign that the Charity enjoys immense
support. 

A great deal of work is undertaken in between productions.  I would like to thank the cast and the production
team under the direction of John Shippey for giving us such a wonderful entertainment with “The Winter’s
Tale”. Grateful thanks also go to the Manager and Staff at The George Hotel who do so much to ensure our
needs are catered for. Thanks are also due to all the local businesses who support the Charity by advertising in
our programme.

It now remains to wish you all a most enjoyable evening under what I hope will be cloudless skies.  I look
forward to seeing you next year for “The Taming of the Shrew” which will be a celebration of our 50th
production.



Mo Pearce
Mo Pearce died in July 2007. She had been a Trustee and
Chairman of the Shakespeare at The George.

Mo was a forthright, warm, highly articulate woman who was
very focussed on the theatre, especially Shakespeare.

Her interest in all things theatrical began as a child, but she was
30 before she first went on stage.  She loved the experience and
showed considerable prowess, so her passion with the theatre
began.  She played a huge variety of roles for many amateur
dramatic groups as an enthusiastic, talented actor, and set up her
own open air touring company.  She spent a sabbatical year at
National School of Speech and Drama, and then returned to her

role as a teacher and continued to coach young children, giving them the confidence and ability to successfully
perform in public.  Her love of Shakespeare led her to SAG where she acted the role of Katherine in The Taming
of the Shrew in 1996.  She continued to play many major and minor roles and helped design and make
costumes.  In 1992 she became Director.  She directed five times very successfully, the last time was in 2006. In
her role as Director, she was an exacting, forceful mentor, who coached and supported a wide variety of
amateurs, (actors and backstage) in each production.  Her knowledge, confidence and infectious enthusiasm
enabled her team to grow and develop in their roles.  Although she set herself exacting standards and expected
all around her to be professional and to work hard at all times, she was always there to support those who
were unsure.  She made every member of the team feel their role was vital for the success of the play.  All Mo’s
productions showed her understanding of set design,
movement, music, action, pace and energy and supported
her maxim, ‘No-one sleeps through one of my
performances’.  She became a Trustee and Chairman in
1992, and when she became ill she was asked to remain as
a ‘Friend’ and to be a valued consultant.  Despite her illness
she attended the 2007 production in June, and was a
valued member of the audience. The ‘Boss’ is in the
audience kept everyone on their toes.  She never lost her
enthusiasm and faith in the future and she died knowing
that she was much loved and admired by all those whose
paths she had touched.

I have shared Mo’s passion for the theatre and her greatest
memorial would be that the next generation will take the
baton and keep Shakespeare at the George going, with the
same standards and expectations she had. She would feel
honoured that a bursary has been founded in her name.

Graham Pearce
Mo’s husband and Friend of SAG

Mo’s memorial seat is situated in the garden of All Saints
Church, Huntingdon where she regularly worshipped.



Director’s Notes
My love affair with Shakespeare began on a balmy summer’s evening in 1990.  Sitting somewhere towards the
back of the audience in the courtyard of The George – we had booked on a whim with a friend from work – I
was transported.  First, I admit, by the setting; but then, as I settled into the play, by the poetry of the words.
Not by the verse itself, nor by the language; but by the cadences, the textures, the rhythms and the patterns
and the way the whole was woven together to tell the story.

It’s that essential difference:  Shakespeare on the page (which, alas, was my experience at school in the ‘60s:
providing a mire of archaic words in a tangle of impenetrable phraseology) versus Shakespeare on the stage,
where the text as a whole can sing and dance and create its own magic.

That first experience – the first time I had seen Hamlet – sowed a seed which has grown and blossomed.  From
my first Shakespearean role (at The George as the Bosun in The Tempest:  the whole of the first scene shouting
against the storm, two speeches in the last scene and nothing in between), through a couple of small, local
tours; more roles at The George;  summer productions at the Arts Theatre in Cambridge; watching a countless
number of productions of Shakespeare’s plays; studying at The Shakespeare Institute in Stratford; devising and
directing Bits of the Bard, an evening of Shakespearean excerpts, right up to directing at The George, my
fascination with his work has burgeoned.  Every production I have been in, studied or seen has cast some new
light on the text, or has offered a new, exciting and contemporary interpretation of the play as a whole.

I’m hooked…

As for The Winter’s Tale:  this is one of Shakespeare’s late plays, one of a group which sits comfortably in
neither the ‘tragedy’ nor the ‘comedy’ category as it has elements of both.  Shakespeare was very exploratory in
his work, moving at the leading edge of the theatre of his time, and this blurring of the genres towards a new
type of play, the ‘romance’, was one way in which he did so.  The play would have stretched the imaginations
of his contemporary audiences, incorporating as it does the real and the fantastic, changes of geographical
location, and a leap forward in time of 16 years.  All of these are things which may not excite comment in
productions today, but without scenery, programmes and technical wizardry, they would have required
considerable skill and imagination to portray.

The play is one of my favourites, having both depth and lightness; contrasts and similarities; beautiful verse and
earthy prose, and having one of those ambiguously written endings which a director can choose to shape in
any one of many possible ways…

On a closing note, I would like to extend my thanks to the late Mo Pearce who encouraged and stretched me
when she was directing.  It was she who was kind enough to suggest that I might be interested in taking on
the director’s role in this unique and delightful venue – and so led me to this wonderful opportunity to bring
The Winter’s Tale to life, for you.

John Shippey
June 2008



Shakespeare at The George Trust
Shakespeare at The George is a registered charity.  The Trustees meet regularly throughout the year to organise

and manage the current production and administer the Trust’s responsibilities.

Patron
Dame Norma Major DBE

Honorary Life Friends
Michael Williamson JP, DL, Eric and Wendy Usher, Michael Cook and Graham Pearce

Trustees 2007-2008
Chair: Julie Pope, Treasurer: Pat Hamilton, Secretary: Cheryl Cook.

Jo Fradley, Kevin Connor, Adrian Wadey, Richard Morley and Sir Peter Brown

In memory of Mo Pearce the Trust will award a Bursary of £1000 annually to an appropriate theatrical group.
For details please contact our Secretary on 01223 872099.

Each year we rely upon the support of our Honorary Life Friends, Trustees and all those who entertain us.
However, without the support of everyone in our audiences our success would not be possible.

Thank you to you all.

Fifty glorious years!
When ‘Shakespeare at The George’ presented ‘The Taming of the Shrew’ in the golden summer of 1959, it was
regarded as an adventurous experiment. Few of the many people concerned imagined that the organisation
would still be going strong in the next century or that we would now be preparing to celebrate our 50th
anniversary in 2009. The original idea was inspired by ‘The George’ courtyard itself and this remains our very
unique setting, echoing the early use of inn-yards as performance spaces long before the days of purpose-built
theatres; venues that would have been very familiar to William Shakespeare and the Lord Chamberlain’s Men,
as they travelled with their productions throughout the countryside, whenever the plague threatened London.

Some things have changed, of course, over the years. The organisation has become a Charitable Trust. Since
1978, the productions have become annual events and Lottery funding has provided us with our own storage
and workshop facilities at Hathaway House. Rehearsal venues and the alternative wet weather venues have
regularly moved and, of course, styles of production and presentation have changed as new directors and
actors have become involved. However, our basic aims and objectives have remained constant and it is a
sobering thought to consider that, literally, thousands of people have now been involved with the project both
on stage and behind the scenes. Equally, many thousands of people have joined our audiences and we are very
grateful for the enormous support and encouragement that we have received over the years.

To mark our 50th anniversary we are proposing to revive ‘The Taming of the Shrew’ once again and we hope to
welcome back old friends and to inspire new ones. It must give the spirit of our greatest playwright
considerable satisfaction to know that, almost four hundred years after his death, his plays are so faithfully
acted and so heartily appreciated. We hope that you will join our celebrations next year.

Michael G Williamson JP DL
Past Chair / Life Friend







Synopsis
At the opening of the play we are introduced by Archidamus of Bohemia and Camillo of Sicilia to their twin
countries:  the first rural and relatively unsophisticated, ruled over by Polixenes, and the other more formal,
whose king, Leontes, is Polixenes’ boyhood friend.  We also learn that we are in the Sicilian court where Polixenes
is a welcome guest.  As the action progresses Leontes tries to persuade Polixenes to extend his visit.  Polixenes
protests that he has been away from his kingdom for nine months and that he must return, but after Leontes'
pregnant wife, Hermione, pleads with him, he relents and agrees to stay a little longer.  At this, Leontes becomes
possessed with jealousy:  convinced that Polixenes and Hermione are lovers, and that Polixenes is the father of
her unborn child.  Leontes orders his loyal retainer, Camillo, to poison the Bohemian king, but instead Camillo
warns Polixenes of Leontes’ plan, and the two men flee Sicilia immediately.

Furious at their escape, Leontes now publicly accuses his wife of infidelity, and declares that the child she is
bearing must be illegitimate. Over the protests of his nobles, he throws her in prison and sends to Apollo’s oracle
at Delphi for what he is sure will be confirmation of his suspicions.

Meanwhile, the queen gives birth to a girl, and her loyal friend Paulina brings the baby to the king in the hopes
that the sight of the child will soften his heart.  He only grows angrier, however, and orders Paulina's husband,
Antigonus, to take the child and abandon it in some desolate place.  While Antigonus is gone, the answer comes
from Delphi:  Hermione and Polixenes are innocent, and Leontes will have no heir until his lost daughter is found.
As this news is revealed, word comes that Leontes’ son, Mamillius, has died of a wasting sickness brought on by
the accusations against his mother.  At this news, Hermione falls in a swoon and is carried away by Paulina, who
subsequently reports the queen's death to her heartbroken and repentant husband.

The action now follows Antigonus and the baby.  He tells us that Hermione has appeared to him in a dream
telling him to name the baby Perdita and to take her to Bohemia.  This he does; abandoning the child, but also
leaving with her gold and proof of her identity.  Shortly afterwards, Perdita is discovered and taken in by a kindly
Shepherdess, who raises her as her own child.  

Sixteen years pass, and the son of Polixenes, Florizel, meets Perdita by chance and falls in love with her, becoming
accepted by her family and friends by disguising himself as a shepherd and calling himself Doricles.  His father
and Camillo, who know of his apparently inappropriate liaison, also disguise themselves to attend a sheep
shearing celebration where they watch as Florizel and Perdita are betrothed.  At this point Polixenes intervenes
and orders his son never to see the Shepherdess's daughter again.  With the aid of Camillo, however, who longs
to see his native land again, Florizel and Perdita take ship for Sicilia, after using the clothes of a vagabond and
pedlar, Autolycus (once a servant of Florizel, but not now recognised by him), as a disguise.  They are joined in
their voyage by the Shepherdess and her son, who are directed there by Autolycus in the hope that he may again
find favour with Florizel.

In Sicilia, Leontes - still in mourning - effusively welcomes the son of his old friend, together with his ‘bride’,
Perdita.  Florizel pretends to be on a diplomatic mission from his father, but the truth comes out when Polixenes
and Camillo, too, arrive in Sicilia.  The subsequent discoveries and reconciliations are reported to us by members
of the Sicilian court, before the entire company goes on to Paulina's house, where a statue of Hermione has
recently been completed and put on display, and where the final revelations of the story are played out.

Non nobis, domine, sed nomine tuo da gloriam.
Not unto us, O lord, but unto thy name be glory given.



Cast
ARCHIDAMUS a lord of Bohemia Kevin Tuohy

CAMILLO a lord of Sicilia Mark Hebert

POLIXENES King of Bohemia Ronald Stevenson

LEONTES King of Sicilia Richard Brown

HERMIONE Queen to Leontes Caroline Harbord

MAMILLIUS their son, the young Prince of Sicilia Bernie Augstein

or Peter Sayer

ANTIGONUS a lord of Sicilia Derrick Scothern

PAULINA wife to Antigonus Stephanie Hamer

A GAOLER Phil Cox

EMILIA a lady attending on the Queen Cathy McClusky

CLEOMENES a lord of Sicilia Guy Marshall

DION a lord of Sicilia Ray Livermore

COURT OFFICER Kevin Webb

A MARINER Phil Cox

SHEPHERDESS reputed mother of Perdita Susan Painter

YOUNG SHEPHERD Shepherdess's son Oliver Scott

TIME as Chorus Derrick Scothern

and Bernie Augstein

or Peter Sayer

AUTOLYCUS a rogue Phil Cox

FLORIZEL Polixenes' son, Prince of Bohemia Danny Haslop

PERDITA daughter to Leontes and Hermione Stephanie Winiecki

DORCAS a shepherdess Jen Spencer

MOPSA a shepherdess Jess Garrett

ROGERO a Sicilian lord Tony Champion

MUSICIANS Roy Bellass,

Robert Bramley

and Ruth Bramley

MAMILLIUS will be played by:

Bernie Augstein on 24th, 25th and 30th June and 1st, 4th and 5th July

and by 

Peter Sayer on 26th, 27th and 28th June and 2nd and 3rd July

Other parts are played by members of the company



Production Team
DIRECTOR John Shippey

ASSISTANT DIRECTOR Jacquie Spencer

DESIGNER Hilary Kemp

STAGE MANAGER Kevin Connor

MUSICAL DIRECTOR & CHOREOGRAPHER Ruth Bramley

WARDROBE Jo Fradley and Helen Arnett

ASSISTANT STAGE MANAGERS Richard Morley and Katie Hammon

SOUND Adrian Wadey

LIGHTING Adrian Wadey, Daniel Cousins, Roger Blackmore,

Stephen Reed and Donna Bays

PROPERTIES Smiley Mildwater and Cherry Mildwater

DIRECTOR’S ASSISTANT AND PROMPT Caryl Jones

MAKE-UP Daisy Spencer, Susan Painter, Anna Wieczorek,

Jen Spencer, Roz Brown

CONSTRUCTION & BACKSTAGE Suzanne Connor, Beth Connor, Graham Pearce,

Ken McCollin, Chris Doyle, Kirsty Doyle, Richard

Meredith and John Taylor

FRONT OF HOUSE Trish James and team

BOX OFFICE Cheryl and Michael Cook and team

POSTER DESIGN Trevor Bass

CAST PHOTOGRAPHS Kevin Connor, Beth Connor, Antonia Brown

PROGRAMME DESIGN Peter Brown in conjunction with Ken Girvan Printers Ltd.

Thank you JO!
As Wardrobe Mistress, Jo Fradley has been an integral part of our production team for 30 years. Everyone
involved with Shakespeare at The George will want to say a big thank you to her when she retires at the end of
our 2009 production.

Reluctantly we must accept Jo’s wishes although we very much hope that she will continue to assist whoever
takes over her role.  None of us will fail to recognise the importance of the Wardrobe Mistress.  We would like
to think that amongst you all there is someone who has a flair for costume design and who would like to come
forward and help us.

If you know of anyone interested please talk to anybody you know who is involved with SAG or contact our
secretary Cheryl Cook on 01223 872099.



Bernie Augstein
Mamillius
Bernie is 10 years old and attends the
Mackenzie School of Speech and
Drama in Cambridge where he is
taking LAMDA verse and prose and
where he has been seen in the
Christmas recitals. He plays the jazz
piano and electro-acoustic guitar and
goes to Whitehall Independent School.
He has recently been offered a drama
scholarship to Kings School in Ely.

Cast Biographies
Roy Bellass
Musician
Roy’s main interests have always been
music and art, and he has played
guitars for many years, starting with
skiffle in the mid 1950s (basically, he’s
an old rock‘n’roller).  He also enjoys
writing his own material. He took an
interest in the theatre whilst
composing and playing the guitar
music for the production of As You
Like It performed by Ye Buxom

Wenches of Huntingdon in the summer of 2007.  He joined the
Huntingdon Drama Club soon after and has appeared in Jane Eyre
and Cold Comfort Farm.  He has also worked on Dick Barton with
the Brampton Park Theatre.

Robert Bramley
Musician
Robert doesn’t act, but has played for
numerous pantomimes, Morris dancing
and with a brass band and ceilidh
band. He plays a number of
instruments including bass guitar and
euphonium, but for this production he
is playing recorders and bagpipes

Ruth Bramley
Musical Director
Ruth played the fairy in a pantomime
in 1986, and since then has acted,
sung, danced and played in numerous
productions.  For many years she has
been involved in various musical
activities and currently runs Ely Folk
Club as well as playing in a three-piece
band, specialising in folk and early
music.  She plays a number of
instruments including hurdy-gurdy,

guitar, banjo and bodhrán.

Richard Brown
Leontes
Richard Brown has been involved with
Shakespeare at The George since
moving to Godmanchester in 2004,
playing Dogberry and Malvolio as well
as directing last year’s production of A
Midsummer Night’s Dream.  Prior to
that he was a prominent member of
Combined Actors of Cambridge and
frequently acted in the Stephen Siddall
Shakespeare productions at the

Cambridge Arts Theatre.  Next year he will direct The Taming of
the Shrew for Shakespeare at The George.

Tony Champion
Rogero
Tony started acting in 2002 with his
local Chatteris group - having vowed
that he had no interest in performing
on stage.  Since then he has acted two
or three times each year in a variety of
dramas and comedies with various
Cambridgeshire groups.  (For some
reason, many of these appearances have
required that his stage wife, girlfriend or
mother should slap, punch or kick him.

It is uncertain if this is why he accepted these roles, but future
directors:  please take note!).

Phil Cox
Autolycus, Gaoler, Mariner
Phil started in am-dram with St Neots
Vamps.  He moved on to do five years
of music hall whilst playing various
roles in Vamps and with Simads in St
Ives.  His first Shakespeare at The
George was Julius Caesar (“if you’re a
man you’re in!”).  He says that he’s
been lucky enough to take part at The
George in most years since, his most
notable role being Shylock.  He has

also played many great characters in St Ives and St Neots – Tevye
(Fiddler on the Roof), Ko-Ko (The Mikado), the King in The King
and I, and even Mother Goose.

Jess Garrett
Mopsa
Jess first trod the boards at the age of
nine in the local village pantomime,
and since then she has danced, sung,
acted and giggled her way through
many more productions over the years.
She's thoroughly enjoyed being a part
of Shakespeare at The George and
dreams that one day she'll be able to
make a living from performing full
time.



Stephanie Hamer
Paulina
Stephanie trained professionally at a London
drama school in 2006.  She has taken many
lead roles in amateur dramatics over the last
30 years, her most acclaimed being Lady
Macbeth with the Stamford Shakespeare
Company in 2005.  She has been involved
with Shakespeare at The George over the last
seven years, performing in Macbeth, The
Tempest, Romeo and Juliet (Lady Capulet)
and, more recently, last year’s A Midsummer

Night’s Dream (Hippolyta).  She has also performed in and around
Cambridge, having just finished playing the lovable, gutsy Aunt Eller in
Oklahoma (with The Pied Pipers of Cambridge) and before that, the
tormented, paranoid Mrs Lyons in Blood Brothers (with The Festival Players).

The Winter’s Tale
Caroline Harbord
Hermione
Caroline started acting in 2006 and is a
member of Huntingdon Drama Club
and Brampton Park Theatre Company.
She has appeared as Flora Poste in Cold
Comfort Farm; as Mrs Reed and Bertha
Mason in Jane Eyre; as both Dukes in
As You Like It; as Mitzi in A Murder is
Announced; as Joanna Markham in
Move Over Mrs Markham; as Olive in
Joking Apart; as Caroline in Four Play

and as Celia Wallis in Silhouette. This is her first appearance with
Shakespeare at The George.  When not treading the boards,
Caroline is a freelance Marketing Consultant and Writer.  She lives
in Brampton.

Danny Haslop
Florizel
Since Danny was eight, he says, it
seems as if he’s been on one stage or
another for his entire life - and he’s
thoroughly enjoyed it!  He’s performed
in pantomime, farce, the classics and
comedy at every opportunity, and in
the future he plans to continue doing
what he loves - making a fool of
himself on stage in front of too many
people to ignore!

Mark Hebert
Camillo
This is Mark’s eighth appearance at The
George.  Previously he has been in
Macbeth (Caithness), The Merchant of
Venice (Salerio), Romeo and Juliet
(Montague), As You Like It (Corin),
Much Ado About Nothing (Borachio),
Twelfth Night (Sir Toby Belch) and A
Midsummer Night's Dream (Theseus).
His other Shakespeare roles have
included Quince in A Midsummer

Night’s Dream and Lennox in Macbeth for Hemingford Players.
He also performs and directs regularly with the Wellworth Players
and directed Cold Comfort Farm for Huntingdon Drama Group
earlier this year.

Ray Livermore
Dion
This is the fifth time Ray has appeared in
Shakespeare at The George after
previously appearing in Romeo and
Juliet, As You Like It, Twelfth Night and
A Midsummer Night’s Dream.  Over the
years Ray has also worked with the
Huntingdon Drama Club, done
pantomime with a couple of local
groups and was a member and is now
leader of the Huntingdon Youth Theatre.

Guy Marshall
Cleomenes
Having had no interest in drama at school,
about twenty years ago Guy was asked to be
“silly” in a local village pantomime and his
interest in the stage began from there.  Several
years with local village groups in Bedfordshire
followed, which included roles in numerous
plays such as An Inspector Calls, Rebecca, The
Darling Buds of May and The Happiest Days of
Your Life.  In 2001 Guy took part in his first
Shakespearean experience, courtesy of
Shakespeare at The George.  His favourite parts
include Trinculo in The Tempest, Lancelot Gobbo

in The Merchant of Venice, Mercutio in Romeo and Juliet and Peter Quince in A
Midsummer Night’s Dream.  Other recent roles in his native Bedfordshire include
Geoffrey in The Lion in Winter, Bob Cratchit in Scrooge and Bosun Arras in
Return to the Forbidden Planet.  Guy would like to thank the late Mo Pearce for
giving him the confidence and encouragement to take on “The Bard”.

Cathy McCluskey
Emilia
Since migrating south, Cathy has acted in
a number of Cambridge based
productions including The Collection
(Stella), Pride and Prejudice (Charlotte
Lucas), Memory of Water (Mary), Tales
from the Witches Cauldron (various parts
including the witch!) all for Combined
Actors of Cambridge (CAC); The
Moonstone (Penelope/Rosanna) for
Bawds; David Copperfield (Mrs Micawber)

for Bawds and CAC joint productions; Four Nights in Knaresborough
(Catherine) for Black and Blue Eyed Productions. Cathy is a member of
the Penguin Club and has provided a variety of backstage support
including ASM properties for Joking Apart (Bawds), Humble Boy and
Beauty and the Beast (both CAC).

Susan Painter
Shepherdess
Susan has appeared in several
productions for Shakespeare at The
George, and she also directed the 2005
production of Much Ado About
Nothing. Her other credits include Flora
(Humble Boy), Beverley (Abigail’s
Party), Miss Hannigan (Annie), Lady
Macbeth, Chelsea (on Golden Pond)
and Dabby Bryant (Our Country’s
Good). Film work includes The

Archivist, The Thirteenth Sign, Ruby, Dust and In the Shadows of
the Light. Susan adds “it is always a joy and a pleasure to act in
this lovely old courtyard with S.A.T.G.”, and that she is looking
forward to this year’s production – “hopefully without rain!”



Peter Sayer
Mamillius
Peter has taken part in many school
plays including The Academy of Death
which is now heading to the
Edinburgh Fringe festival.  With the
Combined Actors of Cambridge he has
played Mikey the Dragon in Beauty and
the Beast and John Taplow and Johnny
in The Browning Version and
Harlequinade respectively.  With Bawds
he has played Young David Copperfield

in their Christmas production of David Copperfield.

Cast Biographies
Derrick Scothern
Antigonus
The Winter’s Tale is Derrick's fifth
Shakespeare at The George since 1997,
in addition to productions at the RAF
Brampton theatre since that date.
Semi-retired now, he needs the extra
time this gives him to learn his lines
and to remember which nights he
must turn up for rehearsals!

Oliver Scott
Young Shepherd
Oliver is 20 and lives in Needingworth. He
studied Performing Arts and Drama at
Impington Performance College, and
returns to Shakespeare at the George for
the fifth time.  Previously with the George
he played Young Macduff in Macbeth,
Peter in Romeo and Juliet, he was a
member of the watch in Much Ado About
Nothing and Curio in Twelfth Night.
Oliver used to be a member of

Huntingdon Youth Theatre and regularly performs with Spotlight
Productions.  He enjoys the comical characters and loves doing
pantomime with the Centre Theatre Players.  Oliver works for
Cambridge Newspapers and can often be found playing rugby for St
Ives or behind his decks as he is a mobile DJ.

Jennifer Spencer
Dorcas
Jen has enjoyed performing from a young
age, and this passion has continued into
her adult life.  Currently studying for a
Drama degree in Cambridge, Jen is
seeking out experience in this field.  Jen
has recently embarked into the world of
stand-up comedy, which she greatly
enjoyed and hopes to continue.  She has
been involved both on and off stage in
numerous productions with Brampton

Park Theatre Company from her early teens, and was involved in the
charity 'Showstoppers' productions held at the Mermaid Theatre in
London in 1996 and 1997.  Jen also DJs locally and in London, and
will often be found entertaining in one way or another, either on or
off stage.

Ronald Stevenson
Polixenes
Ronald has returned to Shakespeare at
The George following his debut in
Twelfth Night as Antonio.  He can
regularly be found acting with
Huntingdon Drama Club and recently
played Neek Hollywood in Cold
Comfort Farm.  He also performs with
Brampton Park Theatre Company.
When not acting Ronald enjoys
travelling and mountaineering and has

in fact visited the modern day Bohemia.

Kevin Tuohy
Archidamus
Kevin had thought about joining an
amateur dramatic society on a number
of occasions; finally last year he took
the plunge and joined the Huntingdon
Drama Group.  His first role involved
63 speeches which he was not
expecting!  However, he says that
playing St John Rivers was a great part
in Jane Eyre and a real baptism of fire!
He has also taken part in Cold Comfort

Farm for the Drama Group – he says that the upper class role [of
Charles] was a real challenge!  He is looking forward to widening
his acting experience (and opening a play!) through Shakespeare
at The George.

Kevin Webb
Officer of the Court
Kevin started acting at school and in youth
groups.  About seven years ago he offered to
help a friend back stage at the Brampton Theatre
Group panto and was offered a small walk on
part as well.  But after auditioning he was
offered the Dame instead, and hasn’t looked
back, appearing with several groups as Dame or
Villain. He has performed in many other types
of production:  who-dunnits, histories and
comedies; he has appeared in front of Princess
Anne in the play to celebrate Huntingdon’s
800th anniversary; in a radio play for Radio

Cambridgeshire, and a play for charity which was put together, rehearsed and
performed in less than 10 hours. In one year alone he appeared in five separate
productions, in three of which he took the lead.  In 2007 he directed for the first
time, and experience, he says, he will never forget.  This is Kevin’s third
Shakespeare at The George - totally different to his usual forte of “Dame”!

Stephanie Winiecki
Perdita
Stephanie is 20 and from Cambridge.  She
has always been interested in acting, taking
lessons at the Mackenzie School of Speech
and Drama since the age of 6.  This is her
second year performing at The George,
having played Hermia in A Midsummer
Night’s Dream last year and is delighted to
be returning to play Perdita in The Winter’s
Tale.  Other theatre credits include David
Copperfield (Rosa Dartle); Louise in Eulalie
Production’s Private Lives (professional

production at Robinson College, Cambridge); Beauty and the Beast
(Jonquiline); The Night Before Larry Was Stretched (Edinburgh Fringe
2006); Into The Woods (Rapunzel) and Anyone Can Whistle (Cora Hoover
Hooper).  A member of the National Youth Theatre, Stephanie will begin
her studies at the Academy of Live and Recorded Arts in September.
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In the interests of safety and everyone’s enjoyment 
please note...

Smoking is prohibited in the auditorium

Mobile phones should be switched off

Please do not use flash photography

* * *

There will be an interval of 30 minutes during which refreshments may be obtained
from the George Hotel bars.

* * *

In the unlikely event of having to evacuate the courtyard both the rear gate and the exit
through the arch will be opened.
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Past Productions
1959 The Taming of the Shrew

1960 A Midsummer Night’s Dream

1961 Coriolanus

1964 Anthony andCleopatra

1966 Twelfth Night

1968 Much Ado About Nothing

1970 The Merry Wives of Windsor

1974 The Winter’s Tale

1976 Macbeth

1978 Love’s Labour’s Lost

1979 Richard III

1980 The Taming of the Shrew (21st Anniversary)

1981 A Midsummer Night’s Dream

1982 Romeo and Juliet

1983 The Merchant of Venice

1984 As You Like It (25th  Anniversary)

1985 The Merry Wives of Windsor

1986 Othello

1987 Much Ado About Nothing

1988 Twelfth Night

1989 A Midsummer Night’s Dream

1990 Hamlet

1991 The Comedy of Errors

1992 Measure to Measure

1993 The Tempest

1994 King Lear

1995 All’s Well That Ends Well

1996 The Taming of the Shrew

1997 Julius Caesar

1998 The Two Gentlemen of Verona

1999 The Merry Wives of Windsor

2000 Macbeth

2001 The Tempest

2002 The Merchant of Venice

2003 Romeo and Juliet

2004 As You Like It

2005 Much Ado About Nothing

2006 Twelfth Night

2007 A Midsummer Night’s Dream
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